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Why We Believe the Advent 201
Is the Most Satisfying Tape Machine

of Any Kind You Can Buy.

In 1970, Advent decided to do what no manufacturer of tape equipment was doing:
to develop cassette equipment that was not only convenient and fun to use but capable
of making and playing recordings that would be fully comparable to the best open-reel
tapes and LP records. Accordingly, we became the first, and for quite a while the only,
manufacturer to apply such crucial innovations as the Dolby System of noise reduction
and DuPont’s chromium-dioxide tape to cassette recording. While developing our high-
performance cassette equipment, we also held demonstrations of what was possible in
cassette recording for the public, press, and other manufacturers, and lobbied for
Dolbyized pre-recorded cassettes from the major labels.

The major product to come out of that process was the Advent 201 cassette deck.

The 201, one of the most highly and explicitly praised products in the history of
audio products, has been on the market for two years now. It has literally dozens of
competitors claiming equivalent or better performance.

But we believe it to be not only as good in every way as more recent and far more
expensive cassette machines, but to be as satisfying for the most critical home-record-
ing purposes as any tape machine of any kind. Here are some questions and answers

to help define that satisfaction:

Why Is The 201

Such A Simple Machine?
Because we wanted it not just to be capable of
making excellent recordings but to make it easy
for the listener to obtain its full performance time
after time, recording after recording. Most tape
recorders of all kinds and all prices don’t make it
easy for the user to get best results every time or
at all, and many are made needlessly complex to
operate because of too many marginal “features™
that were assumed necessary to make them attract-
ive (or competitive with other machines) in an
audio showroom.

It's important to point out, we think, that Advent
products are designed with far more thought to
satisfying people after they buy than to what
might tempt them to buy in the first place. The
201 has no knob or slider or gauge or indicator
light that isn’t a useful feature rather than a sales
feature. But everything conducive to highest-qual-
ity recordings and long-term enjovment is there.

Why Does The Machine Look So
Different From Most Others?

Because it is different, and far more rugged and
reliable than most. It has evolved from a transport
that has been in heavy and hard use for vears in
schools, libraries, and other audio-visual applica-
tions, and it is likely to last and maintain its
mechanieal performance far longer than most cas-
sette machines on the market. It also provides
facilities such as automatic shut-off and complete
mechanical disengagement at the end of a cassette
or in the event of a jammed cassette—with the

latter preventing tape spillage that makes an
otherwise salvageable cassette a hopeless snarl of
tape. And it enables vou to shuttle from one mode
of tape motion to another without having to press
the Stop button in between. As a trade for our
configuration, you have to hold onto the Rewind-
Forward lever while you use it, but its action is so
fast that we have had vanishingly few complaints
from customers about it.

Why Does The 201 Have A Single
VU Meter Instead of Twao?

Because that proved, after consideration of all pos-
sible approaches, to be best—combining precizsion
and simplicity. One of the troubles with using two
VU meters in home recording is that they tend to
lead the user to adjust them to read the same on
both channels. In reality, though, the material on
the two channels is usually different, and the
meters shouldn’t read equally. Two meters also
produce a tendency to correct for overload or
under-recording by adjusting only the channel
whose meter showed too high or low a level, But if
the channels were balanced properly in the first
place, this puts them out of balance.

The 201's single VU meter, unique in cassette
equipment, scans both stereo channels and instan-
taneously registers the louder peak on either at a
given moment. The listener first uses the meter,
which can also be switched to read either channel
individually, to set channel balance with a pair of
Input Level controls, Once balance is set, the
meter is set to scan both channels, and final record-
ing level is set or changed with a single Master
Level Control that operates on both channels—







